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Videographic
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Kinds of 
intertextual
comparative 
instances:

• Remakes
• Unmotivated and/or unconscious 

similarities
• Motivated and/or conscious similarities 

(allusionism)

Studying audiovisual
intertextuality audiovisually

My “original research…”
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Derek H Whitehead, ‘Martin Heidegger's Technites, Paul Klee's Gestalt, and "starting 
from the very beginning”, https://castle.eiu.edu/~modernity/whitehead.htm

“GESTALTUNG…temporal and spatial …. forming and arranging”
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DISPOSITIF

Cristina Álvarez 
López and Adrian 
Martin, ‘The 
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ROTATION OR INVERSION AS DEFAMILIARISING TECHNIQUES/CONSTRAINTS

ANNIE VAN DEN OEVER (2010). OSTRANNENIE.: ON "STRANGENESS" 
AND THE MOVING IMAGE: THE HISTORY, RECEPTION, AND RELEVANCE 

OF A CONCEPT. (ED.) AMSTERDAM: UNIVERSITY OF AMSTERDAM. 
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JUXTAPOSITION OR REWIND AS DEFAMILIARISING TECHNIQUES/CONSTRAINTS



VIDENIE (SEEING) IS THE 
GOAL OF OSTRANENIE…

MAKING MATTERS, AND
NOT WHAT HAS BEEN MADE



…Not an object-analysis but: “An Array of tasks to be done”

JURGEN 
BRAUNGARDT, 
‘Heidegger made 
simple’, 
http://braungardt
.trialectics.com/p
hilosophy/philos
ophers/heidegge
r-made-simple
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Johannes Binotto 2017
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DEFAMILIARISATION 
AND DESIGN 

-Slow motion/
“forced
marriage”
combo
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PARAMETERS

- Middlebury Workshop
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PARAMETERS

Using one audiovisual media object you know quite well, make a video, choosing 
to work within one set of the following parameters:

1. EPIGRAPH – choose a continuous sequence from your object and alter it in 
some way. Add an epigraph either before, during or after replaying the altered 
sequence. Length of finished video should be between 1-3 minutes;

2. PECHA KUCHA - find ten, six-second video clips from your object and line 
them all up however you like. Pair the clips with one minute of continuous 
audio. Begin and end with three seconds of black screen;

3. MULTISCREEN – make a short multiscreen comparison of at least two 
sequences from your object; or divide the frame of one sequence into two 
frames. Length of finished video should be between 1-3 minutes;

4. SLOW MO’/ with optional ”Forced marriage” - find a sequence in your media 
object and slow it down meaningfully / analytically to at least 5 times its 
original length. Change the sound if you wish. Length of finished video should 
be between 1-3 minutes.

Export the file, or screen it from your video editing program.


